DEPARTMENT OF LITERATURE AND CULTURE
COURSES 2021-22


1ST SEMESTER

ENGLISH FICTION
This course aims at presenting a variety of genres, indicative of the artistic movements of their era, in diachronic succession and in relation to their historical and cultural parameters. Introductory lectures will include references to the timeline of the birth of the novel as well as excerpts from 18th-century prose by authors such as Daniel Defoe and Jonathan Swift. The rest of the syllabus will include a 19th-century novel, representative of realism, by Charles Dickens or George Eliot, as well as short stories (or even a novel) from the 20th century by authors such as Conrad, Joyce, Lawrence, and Forster.


2ND SEMESTER

AMERICAN FICTION
The course deals with American fiction from its first period of development through the 19th-century classics and onwards towards the postmodern and multi-cultural authors of today. The historical and cultural parameters of fiction are examined in conjunction with stylistic differences as these were expressed via the various literary movements, that is realism, symbolism, modernism and postmodernism. The course also aims to develop the students’ capacity for critical analysis of texts as cultural products and carriers of ideological and socio-cultural debates within the larger context of the era that produced them.


3RD SEMESTER 

ENGLISH POETRY
This course has a twofold purpose. First, to familiarize students with the elements of poetry, such as imagery, figures of speech, rhythm, symbol, and other conventions that will help them read, analyze, and understand poetry. Second, to offer students a historical overview of British poetry, examining the ways in which authors have used the above elements to express ideas and emotions throughout the centuries. The course is offered in the form of a series of lectures, always in dialogue with the students. Texts are taken from a main anthology and leaflets (provided). For the evaluation of knowledge gained, there will be a final exam, as well as the opportunity for optional extra-credit research papers. Students evaluate the course anonymously through a final questionnaire.

CONTEMPORARY ANGLOPHONE THEATRE
This introductory course examines contemporary anglophone plays through the sociohistorical cultural context of the 20th and 21st centuries. We analyze representative texts of various theatrical genres representing realism, expressionism, the epic, the theatre of the absurd, etc. The course aims at sensitizing students to the particularities of the dramatic form, as well as at the development of critical thinking. There are weekly classes with lectures and dialogue. Course material includes plays, lectures from invited speakers, a photocopy pack with study questions and bibliographical lists. Students are encouraged to conduct further research on their own. The evaluation of knowledge gained is based on a final exam (80% of the grade) and on short critical essays (20%), written in the context of the critical essay workshop conducted separately as part of this course. The course will be evaluated through a questionnaire filled by the students at the end of the semester anonymously.


4TH SEMESTER

THEORY AND CRITICISM OF LITERATURE
The course examines the most important developments in 20th-century literary theory and criticism, from Russian formalism to New Historicism and Post-colonial theory. It focuses on select representative approaches to literature but also introduces students to a wide spectrum of schools and movements such as formalism, structuralism, psychoanalysis, deconstruction, feminism, cultural studies and so on. Emphasis is given to the reading of well-known texts by theoreticians and literary critics, as well as the application of those theories on literary text analysis.

AMERICAN POETRY
The course studies the tradition and development of American poetry from Bradstreet to Snyder, with the aim of a detailed, comparative analysis of the work of major American poets who helped shape the cultural face of their era in their search for a personal poetic style that would help them determine truths about themselves and express its connections with the wider conceptual space that is “America.” The main schools of thought influencing poetry, from Puritanism to Postmodernism, will be examined, along with overviews of the political and social developments that led to the formation and constant re-formulation of literary movements. Finally, class analysis focuses on the multiform nature of American poetry, that which created the “tradition of the new.” 


5TH SEMESTER

THEORY OF CULTURE
The aim of this course is the definition of the various concepts and figurations of culture, through which critical approaches to cultural/textual phenomena and the understanding of the ways in which creative activities contribute to the quality of human life will be examined. Issues concerning the relationship of culture and society, “higher” and “popular” culture, as wellas the relations between sciences and the arts are investigated, while questions pertaining to the goals of cultural activities and the interaction among them are put forth and explored.


A.
GREECE IN VICTORIAN LITERATURE
Greece, as a site of relations between the classical and the modern, the West and the East, figured vividly in the Victorian imagination, inspiring novels, short stories, travelogues, essays, poems, as well as the visual arts. While ancient Greece informed Victorian Hellenism as a constitutive part the West and its imaginary tropes, civilization and democracy, Modern Greece confused and often disappointed Victorians who took a critical distance from the hybridity that it represented. Through the analysis of representative texts which offered the British readers stories of heroism, war, and romance or satirized through word and image the historical and political developments in Greece , this course will explore the cultural relationship between Britain and Greece in the Victorian period. Starting from Mary Shelley in the 1830s and ending with Virginia Woolf in the 1900s, we will discuss ideas such as: empire and nationhood, the role of gender, race, and class in interpretations of Greece, the interface between the popular and the scholarly readings of Greece, popular adaptations of Greek mythology, and Greece in Victorian material culture. Moreover, by doing their own research and finding new relevant texts, students will actively contribute to the original research project “Representations of Modern Greece in Victorian Popular Culture (REVICTO)” which is supported by the Hellenic Foundation for Research & Innovation (HFRI).
Course material and bibliography is available online on the e-class site. The course is assessed by two midterm examinations that will be held during term-time as well as optional short entries to be posted online. 

B. 
WOMEN WRITERS OF THE 17TH-19TH CENTURY
The course examines the ways in which gender is registered in the works of emblematic English women writers from the late 17th to mid-19th century in various genres such as, for example, drama, fiction and essay. The aim of the course is to examine how the relations between the two sexes are constructed in connection with the dominant ideology concerning femininity, which, despite certain differentiations, remains essentially the same. It focusses on female subjection and on forms of resistance to it as these emerge from the literary works, despite their seeming alignment with notions of gender ‘normality’. In the novels, the interrogation of the dominant gender paradigm is offered primarily by female sexual desire while, at the same time, the essays express the demand for sexual equality in the social sphere.
· Aphra Behn, The Rover
· May Astell, Some Reflections upon Marriage
· Jane Austen, Sense and Sensibility
· Pride and Prejudice
· Emily Bronte, Wuthering Heights
· Mary Wollstonecraft, A Vindication of the Rights of Women

AMERICAN MODERNISM
This course will aim to examine various forms of American modernism that developed in the early years of the twentieth century and sought to perform a radical break from earlier conventions so as to reflect the socio-cultural, economic and financial turbulence of the interwar times. Modernism saw an explosion of literary innovation and unfolded in conversation with several phenomena of modernity: new forms of social and economic integration, but also expatriate life and displacement; new modes of perspective and experience emerging from psychology, philosophy, and the visual arts; changes in urban structures; an ambivalence towards a technologically innovative mass culture; and new political discourses that altered understandings of race and gender. In view of all this, the course will pursue an interdisciplinary study of this moment by looking at literary and critical texts, but also painting and photography; it will explore aesthetic experimentation, but also alternative visions of modernism that engage ideas of progress, race and the advent of technology. Lectures will underscore the dynamic relationship between literature and history—including the history of visual arts, politics and ideas; they will consider questions of genre, and will consider a variety of topics, including the "middlebrow" and “high art” modernism, transnational mobility, and the shifting pressures of gender, race, ethnicity, and class during the modern era.

C.
AMERICAN LEGENDS
If myths and legends are the synecdoche for, and condensation of, the defining character of a nation, this course, through its detailed examination of American-born legends and myths created from the 15th to the 19th century will attempt to elucidate the defining traits of the nascent culture of the United States and use them in consequent evaluations of the native literature and cultural phenomena. Following the theoretical approach of American Cultural Studies critic Stephen Greenblatt, who sees culture and text as interacting through the manipulation of communicational “codes,” the myths and legends will be examined both as literary (or oratory) statements and as negotiators of cultural norms. Students will be called upon, through journals, class discussions, papers and presentations, to evaluate and comment on the overt and clandestine meanings of the stories of Paul Bunyan, Johnny Appleseed, Calamity Jane, Pecos Bill, Davy Crockett, Raggedy Dick, La Llorona, and a number of First Peoples’ texts ranging from world creation myths to popular press renditions of Native figures in the 1800s.


6TH SEMESTER

WILLIAM SHAKESPEARE
The aim of the course is to introduce students to Shakespeare’s drama through the analysis of representative plays taking into consideration the historical, social and theatrical context of the Renaissance society. Emphasis is also placed on the ways by which contemporary literary theories have affected the reading of his plays regarding the treatment of important issues such as gender, race, power relations.

A.
LITERATURE AND SOCIETY OF THE VICTORIAN PERIOD
This course examines some representative novels of the Victorian era by Charlotte Bronte, George Eliot, Thomas Hardy, and Henry James in relation to the socio-cultural framework, set by authors such as Dickens, J.S. Mill, Darwin, Wilde, which shaped the themes and styles of the fiction of that period. Romanticism, realism, naturalism, and aestheticism will be discussed in relation to the themes of industrialisation, religion, the position of women, imperialism etc. that permeate the 19th century English novel. The final grade will be based on the students’ overall performance, written and oral assignments, and their grade in the final exam.

B.
POSTWAR BRITISH DRAMA
This introductory course aims at shedding light on the developments of postwar British drama in terms of both form and content. The disillusionment after the Second World War instilled a sense of discontent and alienation in the minds of a number of dramatists who strongly opposed the establishment and its political attitudes. The plight of the alienated modern man has been captured by playwrights like Harold Pinter and Samuel Beckett. Still others, like Edward Bond, Caryl Churchill and Mark Ravenhill, pushed the limits of representation and employed shock tactics in order to “attack” their audiences out of their complacency, raise awareness and impart social change. The representation of the family and different forms of sexuality will also be considered from a perspective that highlights the function of gender as an important constituent of plot, setting and the portrayal of character. Each play is analysed in terms of its social context: the influence of World War II and the unsettling of gender stereotypes; the impact of statutory censorship in theatre production and the role of cultural institutions, such as the Royal Court Theatre, in challenging it; the changes in family patterns, the increasingly consumerist lifestyle and the impact of feminist, Left-wing politics are among the social and cultural aspects this course will tackle.

C.
VICTORIAN POETRY
Victorian poetry is influenced by both Romanticism and Neo-Classicism, while also paving the way for Modernism. Despite being more conservative than the 19th Century English novel due to its conventional form and somewhat didactic tone, Victorian poetry displays interesting innovations, such as the “painterly” evocation of scene and realistic representation of emotion. The leading poets of the day such as Alfred Lord Tennyson, Elizabeth and Robert Browning, Matthew Arnold, Dante Gabriel and Christina Rossetti are concerned with the same topical issues as the novelists, such as the rapid pace of social change and the Empire, class and gender relations, and the challenge of scientific progress to religion and morality. However, there is also a tendency for these poets to sometimes take refuge in an idyllic nature and/or mythical past that appears less unsettled and conflictual than 19th Century Industrialized England. Hence, this kind of poetry reflects certain typical responses of the period to the challenges of the modern world and lends itself particularly to cultural or historicist analysis.
	The course takes the form of weekly planned lectures/seminars that allow for dialogue to develop in class. Besides the set texts themselves, the study materials include photocopied handouts and a list of printed and electronic sources. Assessment is based on the final examination and an optional, supervised, term paper. Finally, the students have the chance to express their views on the instructor and the course by filling out a special anonymous questionnaire. 
TWENTIETH-CENTURY AMERICAN DRAMA
The aim of this course is to familiarize students with the aesthetic and ideological character of twentieth-century American drama. Through the study of representative works by playwrights such as Eugene O’Neill, Tennessee Williams, Arthur Miller, Edward Albee, Sam Shepard, Adrienne Kennedy, Maria Irene Fornes, August Wilson, Tony Kushner, Paula Vogel, Suzan-Lori Parks students are led to attain a thorough understanding of the theoretical trends and practical modes that define modern American drama. In addition, attention is given to the ways in which the plays of these outstanding American voices interrelate with their immediate socio-political and cultural contexts.
         Students are expected to participate actively in class discussions and will be asked to react and comment on excerpts from filmed productions of the plays studied. Also, students will have access to a select list of relevant articles and books and will be invited to produce research papers on topics of their own interest in an effort to develop their writing and analytical skills. Finally, students evaluate the course by submitting anonymously a written questionnaire at the end of the semester.


7TH SEMESTER

B. 
AMERICAN NOVEL FROM THE 1960S ONWARDS
The course examines novels by representative authors of American literature from the 1960s until today, with an emphasis on difference, pluralism and the socio-historical context of their era. We take into account the aesthetic trends and formal models affecting the selected authors, as well as the multifaceted and composite character of the United States as a nation. The selected novels are additionally examined in relation to the way they oppose or reflect a world where civil movements and rights, war, terrorism, capitalism and the increasing globalization forces destabilize and deconstruct the concept of national identity. Course authors may include, among others, Baldwin, Morrison, Walker, DeLillo, Roth, Auster, Juno Diaz, Eugenides, Franzen, McCarthy, Chabon, and Whitehead.

MIGRANT LITERATURE AND PHOTOGRAPHY IN THE 21ST CENTURY
This course will focus on literary texts, autobiographical narratives by and about refugees, essays and photographs that narrate the experience of migration and the refugee crisis in the late twentieth and twenty-first centuries. Students will be introduced to philosophical texts and theoretical essays that raise awareness of the issues of hospitality, human rights and democratic ethics in view of the growing phenomenon of statelessness in the present. The course will also examine the long durée of racism and nationalism that these texts try to challenge by unpacking the “minor histories” (Chakrabarty) and critiquing the ethnocentric and nationalistic discourses. Students will have the opportunity to further develop their research and presentation skills and will be evaluated on the basis of a short response paper, a research essay, a presentation and their participation in class discussions. 

C.
POSTWAR AMERICAN AVANT-GARDE ART 
This course maps important strands in post-WWII avant-garde and experimental art from the late 1950s to the present day. The emergence of happenings and Pop art in the late 1950s will constitute the point of departure for an examination of the work of experimental artists who worked across diverse artistic forms, practices and media. Seminar material will span the Black Mountain College, experimental cinema, feminism and performance, conceptual art, earthworks, and more recent developments in Chicano, Asian-American, Native American art. We will work with a variety of sources and documents, including poetry, painting, photography, film, music, performance, installation, video, artists’ writings, and intermedial projects.
Teaching consists in lectures, as well as seminar activities and discussions developing connections across different artistic forms. Course material and bibliography can be accessed online on the e-class site. The course is assessed by coursework only. Students are expected to participate in TWO mid-term exams and submit a short research paper on any of the artists/works/themes explored in class. In the mid-term students are expected to write an analytical, critical essay, based on a critical commentary of a given text.

D.
CHRISTOPHER MARLOWE
The course examines representative texts by Christopher Marlowe, three plays, The Jew of Malta, Doctor Faustus and Edward II, and the epyllion Hero and Leander. We will read the texts closely and intensively, exploring Marlowe's relentless critique of his era, involving state power, class conflict and sexual desire. The course will also introduce students to the cultural and political contexts of Marlowe's writings, as well as to contemporary critical approaches to Marlowe, and raise questions such as: What kind of poetry, action and spectacle did Marlowe put on stage?  What kind of expectations did he target in the audience? Where is he imitating antiquity and where is he introducing novelty? We will discuss these questions through a range of topics, including faith, ambition, conscience and desire. 
The assessment will be based on a midterm exam and a research paper.


8THSEMESTER 

B.
ENGLISH ROMANTICISM AND CONTEMPORARY POSTHUMANIST PERSPECTIVES
The course will delve into the poetry and prose of major romantic figures of England from the late 18th to the early 19th century, discussing critical aspects of romantic thought through a historical/cultural framework, and addressing such concepts as ecological consciousness, creativity, the gothic, science, and the environment. English Romantic writing will also be discussed through important contemporary theoretical perspectives such as various posthumanist theories in the age of the Anthropocene.

20TH’21ST CENTURY ENGLISH FICTION
The course examines 20th- and 21st-century English fiction, focusing on representative works by well-known authors which express the pluralism and multicultural quality of English society after WWII. Students are invited to study novels and short stories from a theoretical and socio-historical perspective and to investigate the thematic and stylistic trends of fiction during those times. Emphasis will be given on issues prominent in the fiction of the latter half of the 20th century and the first two decades of the 21st, such as existential and metaphysical anxieties, social alienation and loneliness, sexual and cultural identity, contemporary war and terrorism, and the effect of technology on the post-modern subject.

C.
FACT AND FICTION: THE SLIPPERINESS OF “TRUTH” IN RENAISSANCE LITERATURE
The course will focus on two important and related strategies of Renaissance literature: the boundary between fact and fiction, and the slipperiness in any truth claim-as concerns the Divine, the material world, and the self.  A variety of contemporary texts, both “literary” (plays, poems and prose narratives) and “non-literary” (legal documents, scientific tracts, travel reports, engravings, conduct books) will be studied. An “anatomy” of Renaissance English society (that spans from 1500-1640) as regards its politics, art, religion, and science will be conducted in relation to the above-mentioned foci. This analysis will forge an appreciation of the multifaceted as well as contradictory ways Renaissance men and women perceived and represented themselves, the divine, and the material world. The texts selected aim to outline the period under review, and reflect not only the simplicity of the drab age but also the complexities of the golden age and beyond as delineated in the work of Skelton up to that of Milton respectively. 
	The course is structured as a weekly seminar implemented by class dialogue. Course material includes a main theoretical text, literary texts, and a selected bibliography of suggested works. Student performance is evaluated on the basis of a final written exam and on interim tests, and course evaluation is effected through the submission of an anonymous written questionnaire by the students at the end of the semester.

D.
FILM ADAPTATION THEORIES AND ANGLOPHONE LITERATURE AND CINEMA
Drawing from film adaptation theories, this module explores the conditions, the reasons and the ways in which literary texts are adapted for the screen. Through the close reading of Anglophone literary texts and film adaptations, the students will examine comparatively the stylistic and technical characteristics of the literary and cinematographic modes of expression, and assess the director’s choices as well as their ideological, aesthetic and commercial implications. 

